190 -167

2014

(1)(

2014 1

11

167

(2)(

* %



@

168

oR

o

®

@

®)

@)



C )
) )
) e ( )
)
¢ )
(dessin automatique) « »
(12)"...
(13
()
) ( )
14
C ) )

169



(

)

(

)

(

)

(15)

an

170

(16)r

=)



B (2()*)"

1953

@1)n

171

(18)

(A9



)
«( ) ( )
@2)
( )
(1906) ( )
( ) ()
( )
)
(@3
() 1953
()

172



wo(24)

@5) n

(26) 1

173



29) n

G1(1933) (0

128)

(29%) 1 "

(30)

(32)

@3)

174



_(34)
( ) _(35)--
« ) ( )
:Momentum
Point Actions 36),
@7n
( )
pendar () "
()
()
( )
"

175



@9)

@8)

( )

(Exposition)

...(Action)
(Immediacy)

siyah cheshm(

@1) n

176

.1979

(Show)

(@0yn

*40(

« » o(



43)

@4)

45)

(46) 1

177

1953



1953

48) n

1953 ()

178



(*48) (

(50)r

179

.49xx

@9



180



(56) 11

181

B4)n

(0)...

(53) 1

(55)m

(

)



182



The Features of Arts Interference in Ahmad Mahmuod's
Novels and Abdul Rahman Munif's Novels
A comparative Study between the Persian Novel and the
Arabic Novel

Yadollah Malayeri, Department of Arabic Language and Literature, Tehran
University.

AbelkAreem Jaradat, Department of Arabic Language and Literature, Al al-
Bayt University, Mafraq,Jordan.

Abstract

This comparative study endeavors to shed the light on the presence of other multi-
art features in the works of the Persian novelist (Ahmad Mahmuod) and the works of the
Arabic novelist (Abdul Rahman Munif), utilizing the achievements of the American
School and the Salafian School to highlight the similarities and differences in the
technical use of such arts by the two novelists. Plastic Art (painting, sculpture),
Portraiture (the cinematography, photography), Rhythmic Art (dancing and music) were
the assigned and monitored arts in this study. This attempt shows that the two novelists
apparently used and applied these aforesaid arts and the arts' techniques in their works,
in a way that kept harmony between the side feeder and their delivering novelistic
speech, which enriched their works and their persuasive message directed to the
addressee.

Keywords: Persian Novel, Arabic Novel, Ahmad Mahmoud, Abd Al-Rahman Munif,

Multi-Arts, Comparative Study.
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